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Alexia Walther was born in 1974 in Geneva. She currently lives and works in Paris. Since 
graduating in 1999 from Geneva’s Advanced School of Visual Arts (ESAV, Ecole supérieure 
d’Art visuel) in mixed media, she has taken part in numerous shows. 

Maxime Matray was born in 1973 in Paris. A visual artist and author, he graduated in 1995 
from the Villa Arson’s International Pilot School of Art and Research (EPIAR, Ecole Pilote 
Internationale d’Art et de Recherche) in Nice.

The two artists’ collaboration began with the short fi lm Twist (written and directed by 
Alexia Walther; music by Maxime Matray), which won 12th Biennial of Moving Images 
Prize in 2008. Their fi lm draws a parallel between an episode of Julius Caesar’s Gallic 
War and a choreographed summary of the twist’s history. The fi lm depicts two defeats, a 
historic one and a more symbolic one, the defeat of a hypothetical liberation of the body 
through dance, namely the twist. The word, then the dance, or how the word is made 
fl esh.

The story of the twist is treated linearly and tries to illustrate this dance step as a social 
phenomenon, representative perhaps of the hedonistic society as Pasolini defi ned it. Born 
in the 1960s in the United States, the twist seemed to hold out the promise of bodily 
liberation, a more laid-back, relaxed way of dancing aimed at a younger audience. Yet 
it only really existed for fi ve years and was quickly snapped up by the world of business 
and commerce, winning over ever-larger audiences. The dance in the fi lm, choreographed 
by Foofwa d’Imobilité and the dancer Filibert Tologo, is transformed, illustrating its own 
history.
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Since then Walther and Matray have written and codirected another short fi lm, L’Élan, 
which is currently in postproduction. Shot in the south of France and situated in the pre-
sent, the fi lm depicts two men who are going to fi ght a duel. More than the duel itself, the 
fi lm focuses on what the upcoming combat involves in terms of movements and contra-
dictory sentiments, and what kinds of strategies the characters develop to preserve their 
initial impulse. What becomes of the fervor of honor and the desire for bravery when faced 
with waiting, the unknown, fear?

Alexia Walther and Maxime Matray, L’Elan, 2008, 15 min.

Thanks to these ready-made expressions, the protagonists seem to protect themselves 
from the weakness threatening them and maintain their place in social representation. 
However, the closer the combat draws, the rarer their words become. A song without 
words precedes the duel itself. Finally, on the fi eld of honor at the tale’s climax, every 
sound heard is a synthetic one.
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The motif of dueling has an important place in narrative, whether literature or fi lm. By shif-
ting this theme to our day and age, Walther and Matray evoke the contemporary question 
of heroism. It is a dual and contradictory tension produced by a society that encourages 
self-invention and competition while commanding people to be sincere and spontaneous 
in their choices and acts. The fi lm is also concerned with observing human relations that 
are increasingly refereed and mass-mediated through technology.

The piece presents an armed duel. The pistol mechanizes a practice that is a question of 
luck, contingencies, the weather, unlike a duel with swords and the skill it demanded. By 
setting up new rituals, this minor historical fact marks a social transformation at the end 
of the 19th century. Subjects inspired by social mores that are a break with the past or at 
odds with one’s own time, as well as echoes of structures and references from the world 
of literature strictly speaking—these are some of the elements that characterize Walther’s 
work.

Alexia Walther and Maxime Matray, L’Elan, 2008, 15 min.
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L’Été (a brand-new piece coproduced by the Center for Contemporary Images) once again 
the result of the two artists’ collaboration, will be featured in preview screenings at the 
Center’s Saint-Gervais venue. In the fi lm two gardeners prepare a ground close to the 
beach for the tourist season. The scene/motif, each time it is shown, is a bit different. Edi-
ted to run end to end, the sequences do not actually form a loop then. The characters, like 
actors, are caught up in a repetitive activity; they tell the story of a dream that comes up 
again and again and becomes a dream commentary on their own working conditions. The 
motif of repetition, which leaches out the reality of what is repeated, exists at every level.

Viewers fi nd themselves also facing a similar experience, mirroring in miniature the cha-
racters’ situation, that is, they are subject to a narrative that is repeated almost identically. 
The fi lm inevitably evokes the gothic genre in literature, which is founded on the reader’s 
hesitation between a rational and supernatural interpretation of a tale since the text al-
lows for both. Readers, like the characters, see themselves sucked into an alienating spiral 
that originates in these fl aws in reality. Are viewers of Walther and Matray’s fi lm watching 
a collection of rushes featuring actors rehearsing a scene before performing it? Or are they 
looking at the ironic retelling of a dream?

Art video very often relies on the loop in these types of presentation. Viewers are used to 
coming in at any point in a video tape and moving on once they feel the piece has returned 
to where they began watching. Thanks to a subtle play of differences and variations, of 
additions and subtractions, the artists manage from scene to scene to disrupt these habits 
and propose a critical reading. Are we looking at a video mounted in a loop or the repre-
sentation of a video mounted in a loop? 
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FESTIVALS AND EXHIBITIONS
(selection)

Alexia Walther

2007  Eau sauvage II, Fieldgate gallery, Londres

  Twist : Festivals (selection)  

  Festival Côté Court, Seine Saint-Denis ( Fr)     
  Kurzfi lmtage, Oberhausen (D)
  Hamburg International Short Film Festival, (D)
  Athens and Thessaloniki International Film Festival (Gr)
  Festival international du Film de Locarno(CH)     
  Internationale Kurzfi lmtage, Winterthur (CH)
  Centre pour l’image contemporaine,  Biennale de l’image en mouvement,  
  Genève, (CH)

2006  Galerie Sima, (with Maxime Matray), Nürnberg (D)
  Un dimanche au musée, MAC/VAL, Vitry-Sur-Seine (Fr)
  Swiss videos, Tate modern, Londres (GB) 
  Son et lumière, Kunstmuseum Solothurn, Soleure (CH)
  Aller/Retour, Centre Culturel Suisse, Paris (Fr)
  Festival EntreVues, Belfort (Fr)

Prizes  First prize of the french short fi lm, Entrevues Festival , Belfort, (Fr), 2006
  Critic’s jury special mention, Belo Horizonte Festival  , (BR), 2007
  Special mention Aprile prize, Milan Film Festival, (I), 2007
  Prize of the Centre pour l’image contemporaine, Biennale de l’image en  
  mouvement, Genève, (CH),  2007 
  First prize of the Curta cinema Festival , Rio de Janeiro, (Br), 2007
  Prize of the best swiss short fi lm, Kurzfi lmtage Winterthur, (CH), 2007

Maxime Matray

2006   L’Egosystème, La Station, Le Confort Moderne, Poitiers
  Cabinet névrotique, Villa Caméline, Nice

2005  Maxime Matray, La Tangente, Marseille
  Post’ Apostrof’, Museo Laboratorio d’Arte Contemporanea, Roma
  Dormir tête-bêche avec un inconnu, La Friche, Marseille
  Cabinet érotique, Villa Caméline, Nice
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Practical Information

ALEXIA WALTHER and MAXIME MATRAY
L’ÉTÉ
 VIDEO INSTALLATIONxia WalLther et Maxime Matray
INSTALLATIONS VIDEO

Show opening Wednesday 30 April starting at 6 pm

Show runs from 1st May to 22 June 2008
Tuesday- Sunday, noon to 6 pm, free entry

Contact us to schedule a time to meet or interview the artist.

Coming to the Centre pour l'image contemporaine:

31 October- 14 December :  Version bêta       
    Biennal exhibition ART AND NEW MEDIA
screenings: 
27-29 May :  New english creation : carte blanche given to Miranda Pennell
10-12 June :  1,2,3... Avant-Gardes
  Polish Film/Art between Experiment and Archive

*Tuesday 27 May 7 pm
«Show must go on» Free showing
Screenings of Miranda Pennell’s and Alexia Walther’s videos *
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